


In the south of France, the founders of Studio Escalier give students the practical
tools and clear thinking needed to create excellent representational work.

STUDIO

A Vision of “Contemporary-Classical” Instruction

i the small medieval
town of Argenton-Chdteau
in southwestern France,
Smudio Escalier, an intensive
studio art school founded
by three American painters
in 2002, has quietly begun
10 asgert its presence. The
lecal home-decorating bou-
tiquee has begun to stock the
schaal's art supplies, while
the end=ofterrm summer
student exhibation has
become an anmaal event on
the town's cultural calendar.
The former mayor's resi.
dence in Argenton-Chiteau
1% now the studio-residence
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of Timothy Stotz and Micole  understanding, and have a
Michelle Tully, two of Stu- new visual experience,”
dig Escalier's founders. Its  Although co-founded and
timbered, 1100-square-foct  jointly taught by Stotz,
studle space hosts a revolv-  Tully, and expert draftsman
ing contingent of 12 inter-  Anthony Ryder, the vision-
national art students. ary behind Studio Escalier

From its inspiring loca- is clearly Stotz, the school's

tion o itg intense daily regi-
men and structured curricu-
lum, Studie Escalier aims to
provide its students with a
focused and transformative
artistic experience. Summa-
rizing Studic Escalier's
three-manth residential pro-
grams, which include a
daunting 36o hours of fig-
ure study, Stotz remarks,
“Our programs allow more
than encugh time for an
open-minded person 1o
apply himself, build new
eves, make big leaps in

director and the owner of a
rich and varied artistic
Stotz received an M.F.A.
degree in painting from the
University of Pennsylvania,
in Philadelphia, and a B.A,
degree in fine arts from
Randolph-Macon College, in
Ashland, Virginia. He
received additional instrsc-
tion at the Ecole Albert
Defois, in France, where he
worked under Ted Seth
Jacobs, and at the Mew York
Academy of Art, in Mew

York City. From 199y to
2001, Stotz studied painting
in Madrid on a Fulbright:
Hays Scholarship. He has
taught at the University of
Pennsylvania and at the
Seattle Academy of Fine
Art. Stotz's varied experi-
ence has come into play in
the development of Studio
Escalier, where he has
worked to create an envi-
ronment that is both chal-
lenging and supportive.
The students of Studéo
Escalier are introduced—one
pringiple at a time—io the
wellorganized variables that
comstitute a realistic repre-
sentation of three-dimen-
sional nature in two-dimen-
sional space, For six houwrs a
day, five days a week, stu-
demts work from live maodels
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under the watchiul gaze of
thedr Instructers, The first
half of the program is devot-
ed exclugively to drawing,
while the sscomd half of the
course is focused on paint-
ing. New concepts are typi-
cally introduced on Mondays
and are reinfosoed in a vari-
ely af ways througheut the
sulmequent week. By
,1.-|.|.-;,Er|.".~~:‘;'.||k‘l in isolation
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portioned Agure by sight,
and properly gradating paint.
siedents begin to identify
areas of visual experience
that they may have previous-
|'_|.' cverlooked. It also allows
them a chamnoe 0 assess
thedir cwm persomal sirengths
and weaknesses, *Many of
aur students have admitted
that they questioned our
approach of simplification
and infersificadon at first,”
gays Stotz. “Then, on the




second or third Friday, they
made sudden connections
and breakthroughs om very
small concepts that allowed
them large freedonns in what

could organize, see, and
paint.”

The artistic sclf-analysis
cmphasized at Studio
Escalier is aided every step
of the way by Stotz, Tully,
and Ryder. In daily one-on-
one critiques, the instruc
tors help students deter-
mine the impediments
standing in the way of their
progress, and guide them in
transforming their weak-
nesses into strengths,
Although the ultimate goal
of all three instructors is the
same—giving students the
lw]:_-: 14 |:n:.|.'|-::_‘. |::r|:.'.|'|v'.-
throughs in seeing and
understanding—>35totz feels
lhu.1 ﬂ'u:'p I;'.HI.II ||..i|'.l|: ROITE:
ﬂ'l'uli; uui|:||.|t: L] uFE:I' 'I]m:ir
students. As the problem.
solver of the group, he iz
adept at helping students to
successfully apply new prin-
clples 1o thefr work, Ryder,
on the other hand, is a nat-
ural philosopher, & unbgue
artiathe wolce, and a Mawless
technician, according to
Stotz. Tully's gifis as a com-
peser and colorist allow her
1o be extremely clear and
comcige in her instruction,
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Instead, the instructors prefer to

focus on giving students the tools

and confidence needed to investigate

nature, assess their own painting

techniques, and create more vital

images in future practice.




Magdalena
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to apprehend color in terms
aof walue, hae, and chroma.
Students experiment with
tomed canvages, develop a
roethad for chromatic
underpainting, and practice
gingle- and multiple-pass
painting. As in the drawing
zegrent of the couwrse, the
goal of the painting section
ig b help students learn
howe to achieve an accurate
rendering of wisual reality,
Students are therefore
encouraged 1o use 3 prie.
rmatic paletbe, which allows
a close color match between
the painted image and the
vizual experience. The rec-
ommended palete at Swdio
Escalier contalng 2o colors,
including an array of cankh
tomees, cadmiums, and
cohalis.

Fainting a portrait ar a
figure from like, which wni-
fics all e elements tawpht
in the course, iz the final
exercise of thw program,
Students begin their elforts
with & three-hour poster
study in which they evaluate
the emotional impact of
their indtial vision. Students
then work to block in the
composition on a white can-
vas with charcoal. This ses-
sion, which can last up to
three hours, ks followed by a
seszion devated to chromat:
ic underpainting. The
underpainting technigue
taught at Studie Escalier
advocates the use of a thin,
tranaparent wash of wrpen.
tine and paint for covering
the canvas in broad, but
acourate, washes of color, As
Stotz is quick to paint out
the technigue i not unlike
the ane used by Ingres and
Draswicl. 1t % a useful tool for
perfecting the drawing,
studying compositien, and
prepping the surface for
wet-in-wet painting,

DRAWING
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STUDIO ESCALIER: PAINTING EXERCISES

Becauze identifying the
tonal ramge of the largest
forms in the visual field is
critical to successfully
expreasing light in a paint-
ing, several days of the Stu-
dio Escalier intensive pra-
gram are devoted to poster
studies. In these small
aketches, usually done in
are three-hour sesgion, the
vigial field is separated
into component shadow,
dark light, and lightest
light masses. Then, an
average color for each is

it ixed and added to the
canvas, and ity effect on its
rlr_'1|:||buji.r|g_ colors is corm-
pared to nature and adjust-
ed until it seems correct.
This establishes what the
instructors call the emao-

tional key of the painting.
The rounding study ic
aimed at leoking past
details 1o see the large,
underlying roundness of
each major mass in the
human figure. Students are
directed to conceive of the
hesd, torso, hip section, and
limbs as cggs, and to deter-
rrine their orientation in
space relative to the direc-
tion of the light. With
instructions to “smooth
down the figure,” students
work 1o gradate the average
poster valwes of the Ggure's
rnasees [froon dark bo light),
in keeping with the ramge
they observe. As the prada-
tion of contrast changes
according to the artist’s rels-
tive position to the model

and the lipht source, stu-
dents are encouraged to
mave around the model to
study the amount of light
with respect to their chang-
ing vantage points,
Chromatic underpaint-
ing helps train the oye to
so ONE 38 & component of
color. Using a thin mixture
of hurpentine and paint, stu-
dents cover the canvas in
broad washes, with the aim
of getting as close to the
trise value and calor aff
nature as possible. As il is
very easy lo scrub oul and
make chianges o a chromat-
ic underpainting, this
process essentially allows
one to draw with color and
assess jzques of proportion,
compaosition, and form

before painting wet-in-wet.

The instructors’ wet=in=
whet cxercise, or “working
out of a base,” has two
requirements: always mix-
ing enough paint to leave
behind a valwe gradation on
the palette (a base) a3 they
paint the turn of & formm,
and working each new
stroke into the previous
ore on the canvas, visually
and physically fusing their
decizions about the fall of
Light aleng the way. St
dents at Studio Escaller are
tald 1o mix an uu:lp]u' fikan-
tity of paint, which pro-
fies E1|ht':'||'|:|rr|!.1.Lil:|||.:i
“in commanding 2 physi-
cally thick, mainly opagie,
direct. ane-alvol paint sur-
fuce.” 38 S10LE 3ays.
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ST pEWeT gtudents to et
o their own, Siotz has
schreved his i‘_-'.:l'l. In zao4,
Shadio Ezcalier will |14_';i|'| o
work toward Stokx's greater
vsan: To |1rir13_l top repre-
sentatonal artists to .-'l.'r!_l|r_-:'|
ton-Chétean to offer instruc-
tion in soulphare, and to
build a conternporary-classi-
cal international fipurative-
arts residency program. An
artist-residency program
accomimodating as many as
14 Ccomtemporary painters,

With students
repeatedly
reminded of the
life force of the
model in front
of them, they
are taught to
look for the
fluid grace of
the pose and
capture it with-
in the first few
minutes of
drawing. This
provides a liv-
ing foundation
for the drawing.

drafizmen, teachers, and lac.
furers at a e i2 planmned
tor the schood starting m the
summeer of 2o0g, The
reult, hopes Stotz, will be
an “ari-colony atmosphere.”
.-'|.|:l|:l|:|.:||'.l.-||:~ for admuiz.
sion to Studio Escalier's
programs are available
online at waw.studio
egcalier.com. For additional
information, contact Timao-
ihy Stodz at infof@studia
escalier.com. 4




